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A Note About Theater Etiquette

The enjoyment of everyone is dependent on
the actions of everyone. Please read and
discuss the following rules for theater-going
before attending the performance:

Consider personal space and be considerate of
other people’s personal space. Please avoid
wearing hats because they often block other
people’s views. Note to lovebirds: when you lean
your heads together, you block the view of the
person behind you.

Go easy on fragrances: Many people are highly
allergic to perfume and cologne.

Please use the restroom and/or get a drink before
the performance begins.

When the lights in the theatre begin to dim, that is
the signal that the performance is about to begin.
You should return to your seat, stop talking and
turn your attention to the stage.

Please stay in your seat throughout the entire
performance. Leaving your seat and/or opening
doors during a performance is distracting to the
audience and performers.

During the performance, listen and watch closely.
Talking during the performance will disturb others
around you, and you may miss the best part. It is
appropriate to applaud after a compelling
performance (dialogue or song).

At the end of the show, applaud if you had a good
time. Applause is one way audience members
can thank the performers. The actors will bow as
you applaud. That is how they say “thank you for
coming.”

PHOTOGRAPHS and/or RECORDINGS : Taking
photographs or recordings during the
performance is strictly prohibited.

CELL PHONES: Please be sure to turn your cell
phone off, not on vibrate. A vibrating cell phone
going off in the middle of an intense scene will
break the mood for everyone. Text messaging
and/or phone calls is only permitted during
intermission.

NOISE: Candy, cough drop and gum wrappers
make a lot of noise regardless of whether they are
opened quickly or slowly. If you think you will need
something, have a supply on hand that is
unwrapped. Please avoid rifling through a
backpack or purse during the performance.

Please remember that this is live theatre, not a
movie. The people on the stage can hear you
and see you. Your positive reactions fuel
them. Your negative actions can also affect
them. Our performers and all the staff behind
the scenes have worked very hard to create a
special experience for you. Please show them
the respect they deserve and enjoy the
performance!



HONK!

Play Synopsis and Characters

Hans Christian Andersen’s classic tale, “The Ugly Duckling”, has been transformed into a modern
musical comedy appropriate for everyone in the family. Written by George Stiles and Anthony
Drewe, Honk! tells the story of Ugly, whose odd, gawky looks instantly incite prejudice from his
family and neighbors. Separated from the farm and pursued by a hungry Cat, Ugly must find his
way, while his loving mother, Ida, searches for him. Along his journey, he not only discovers his
true beauty and glorious destiny, but he also finds love and acceptance. Honk! with all of its
wonderful humor, charm and message of tolerance, is perfect for audiences of all ages.

CHARACTERS

Drake: a mallard duck, the husband of Ida and the proud papa of the ducklings.
Ida Duck : wife of Drake and the proud mama of the ducklings and_Ugly.

Ugly : the unusual duckling to hatch; looks different from the other ducklings.
Grace: the prettiest duck on the pond

Cat: a devious gourmet who tries to trick Ugly into becoming a savory dinner.
Greylag : a pompous military goose - the gander and leader of the troop of geese.
Dot: Greylag's well-meaning wife.

Queenie: the Old Woman’s seafood loving domesticated cat.

Lowbutt : the domesticated hen of the Old Woman.

Bullfrog : teaches Ugly to love himself and assures him there is someone out there to love him in
return “warts and all.”

Penny: a young swan that offers to guide Ugly South; returning in the spring, she falls in love
with Ugly.



Honk!

Plot Detalls

Honk! begins at the dawn of a glorious summer day in the country. Standing in the sunshine is a small
farm, behind which is a lake surrounded with cattails. Drake, a proud father-to-be, introduces us to “A
Poultry Tale.” His wife, Ida, and the rest of the farmyard residents join in the telling while the Cat
hides, eyeing the duck eggs in Ida’s nest which he hopes will make a savory dinner. As the assorted
barnyard animals rush offstage, Ida remains to tend to her nest of several average sized eggs and one
curious looking large brown one. Ida is bossy and irritable after tending the eggs for such a long time,

and she complains to Drake about her cramped quarters and his unwillingness to shoulder some of

the burden.

After Drake makes a hasty exit, Ida sings affectionately about “The Joy Of Motherhood”

with a

neighboring moorhen, Maureen. They exchange observations on the anguish and happiness of
bearing children just as the eggs start cracking. Several perfectly respectable ducklings emerge from
their perfectly respectable average size eggs. After Maureen coos over the newly hatched ducklings,
she goes off in search of Drake to tell him the good news. While the wide-eyed newborns yearn to
explore their new world, mother Ida strictly lays down a few “nest rules” for her youngsters.

Drake returns to meet his new children just as Ida
realizes that the large egg has yet to hatch. Though
Drake tries to persuade her to leave the big egg
and join him and their ducklings for a swim, lda
insists upon staying with her unusual, unhatched
egg. Drake joyously races the children down to the
lake for their first swim while Ida resumes her
position on the nest. Ida contemplates the last
remaining egg and broods about why this one is so
“Different.” Suddenly, there is a chipping sound
followed by a cracking sound. Ugly, a large,
ungainly bird, waddles out of his shell with a loud
“HONK!”

Ugly cannot quack like the others. He is much
larger than the others. Ida worries that Ugly is
indeed a turkey as Drake suggests, but Ugly allays
her fears when he doesn’t react to the word
“butterball” and he is eager for a swim. Though at
first taken aback by her unusual child, Ida hugs her
duckling and all is well between mother and son.
They make their way to the pond for his first
swimming lesson. Ida instructs Ugly on the various
joys and dangers of swimming in “Hold Your Head
Up High.”

Ida soon realizes that Ugly is an amazing swimmer,
and he is exhilarated until he meets Drake and the
ducklings on the shore.

They humiliate their awkward sibling with “Look
At Him.”

Ida tries desperately to defend Ugly as the
ducklings, along with the neighboring animals, and
even his father, Drake, taunt and tease him
unmercifully. Grace, a duck so lovely that she is
honored with a red band, meets Ida’s new off-
spring and congratulates her—but only on the
perfectly respectable ducklings. 4



Honk!

Plot Detalils

Ugly suffers further humiliations from the
members of the barnyard when they gather for a
taste of French bread thrown in the pond. He is
crowded out and unable to share in the feast.
Alone, hungry and miserable, Ugly laments his
fate of being “Different.” However, at the end of
the song, the devious Cat sidles up to him,
commiserates and persuades Ugly to join him for
“lunch” in his den.

When lda realizes that Ugly is missing, she
organizes a search. Cat and Ugly arrive in the
conniving feline’s kitchen. Cat prepares his
delectable repast a’ la Julia Child’s cooking pro-
gram. He encourages Ugly to “Play With Your
Food” as the innocent but hungry duckling joins
in—never realizing the Cat’s dubious intentions.
By chance, a baseball whizzes into the Cat’s lair
and strikes him on the head, leaving the Cat
unconscious . However, as Ugly tries to retrace
his steps back to the duck yard, he realizes that
he is lost.

Meanwhile, back at the barnyard, the neighbors
are certain that a culinary death at the paws of
the wicked Cat befell poor Ugly. But Ida refuses
to believe it. Suddenly, the fate of the missing
fowl becomes a media event when Drake invites
Jay Bird of “America’s Most Feathered” to do a
feature story about the missing duckling. In her
television interview, Ida sings a heartbreaking
“Every Tear A Mother Cries.” She then sets
out on a journey in search of her not so little, but
very lost ugly duckling.

On the marshlands, Ugly has sought shelter in
a ditch. There he encounters Greylag, a stern
admiral sort of gander and his wife, Dot, who
are looking for their wayward flock of geese.
Ugly asks the flighty pair for directions back to
the farm and the geese offer to help Ugly find
his home. They advise Ugly that the Cat is not
his friend, and since it is hunting season, they
warn him to stay out of sight.

The military minded Greylag assembles his
squadron of geese to join him on “The Wild
Goose Chase.” But who should pop up on the
scene promising to take Ugly back to his
disconsolate Mom? The Cat. Greylag,
however, won’t buy it and has taken personal
charge of the duckling’s safety.

The Cat warns them not to fly while the
hunters are about, and he magnanimously
offers to spy on the hunters and to advise
Greylag “when they are putting away their
guns.” Greylag, although wary, agrees. When
the Cat assures the geese that it is safe to fly,
Greylag insists that the Cat join them with a
parachute. Cat, Greylag and the flock fly off in
search of Ugly’s mom, leaving Ugly, the poor
lost soul, safely behind. But as soon as the
search party is airborne, shots ring out and
feathers fly.

Ugly now knows that the Cat is deception
“purr-sonified” and never to be trusted. He’s
learned a valuable lesson, but he is still lost.



Honk!

Plot Detalils

Meanwhile, back at the duck yard, Drake is
burdened with the brunt of the responsibility of
minding the brood (“The Joy Of Motherhood,
Reprise” ).

Ugly, who is still lost, encounters Penny, the
most beautiful bird he has ever seen, tangled
in a fishing line. A chivalrous Ugly comes to
the lovely swan’s rescue. When Penny learns
that Ugly is lost and alone, she eagerly
suggest that he join her flock, fly south for the
winter and then they will both search for his
family next spring. Obviously attracted to this
beautiful swan, Ugly is tempted, but he opts
to stay and search for his worried Mom.
Penny embraces Ugly and takes off with a
resounding “honk.” Ugly is confused when he
hears the familiar cry. He has been touched
by the snowy feathered, beautiful Penny, but
he despondently concludes that she will
forget him.

Before he can get too maudlin, a Bullfrog with
a Lily Pad under his arm jumps in front of the
heartsick Ugly. The Bullfrog soon realizes that
Ugly has a problem with his appearance.

No stranger to denigration because of
uncommon attributes, the Bullfrog cheers Ugly
up and teaches him to love himself with “Warts
And All.” Sufficiently cheered up and with a
much better attitude, Ugly bids the Bullfrog and
his Froglets good-bye.

When the farmer briefly retreats, the Cat appears
and offers Ugly a dubious proposition: he’ll help
Ugly escape the net and the farmer’s fate, and
reunite Ugly for one last farewell with his mother,
if Ugly will agree to be the Cat’s main course.
Desperate to see his mother, and realizing that
he’s a dead duck either way, Ugly agrees to this
ill-fated plan.

Throughout Ugly’s journey, the seasons have
changed. As Cat and Ugly make their way back
to the barnyard, they are caught in a late winter
“Blizzard.” They fight desperately to make their
way through the snow, but as the storm blows
over, Ugly and Cat succumb to the weather and
are completely buried beneath a snowdrift.

Ida, having searched far and wide, recognizes
her off-spring’s figure in a lump of snow, and
realizing that she is too late, approaches her
son’s icy grave.

6



Honk!

Plot Detalils

As she sinks to her knees sobbing, Penny and
her swan family have returned. Mother Swan
sees Ida and encourages her tears, “for the
warmth of a mother’s tears can thaw the
stoniest frost.” As she turns away in frustration,
Ida’s warm salty tears melt the snow revealing
her ugly duckling.

The ice falls from his feathers, and Ugly
emerges as a beautiful swan. “I'm not a duck”
he honks, “I'm a swan!”

Ida and her handsome Ugly embrace. Penny
appears and love is instantly rekindled. Ida,
in her motherly wisdom, recognizes true love
when she sees it. So, despite the heartache
of saying good-bye to her son, she sends
Ugly off with his lovely Penny to learn the
ways of the Swans. (“Different, Reprise” ).

Suddenly, Ida hears a joyful “Honk!” from
behind her. Ugly declares that he could
never leave his true mother who raised and
loved him unconditionally. Penny and Ugly
decide that they will be the first swans to live
on the duck pond.

Ugly is proud to be different, and he likes his
“Honk.” Ida beams with pride. But before
they return to the barnyard, there is some
unfinished business.

Ugly taps the other lump of snow. The ice
chips away and a rather batty Cat breaks out
singing a befuddled “Melting Moggy.”
(“Moggy” is a British word for a house cat.)
After all the Cat has been through, he has
cracked up and is no longer interested in
duck or swan dinners.

In the finale, (“Look At Him Reprise” ) Ugly,
Ida and Penny return to the barnyard with a
flourish. The ducklings, the neighbors, and
even Drake now extol the virtues of having
such a fine bird in their midst. Grace,
previously the prettiest duck on the lake,
graciously relinquishes her coveted red band
to the handsome Ugly.

The whole neighborhood has learned how
important it is to “just believe in yourself.
Don't be left on the shelf feeling that all hope
is dead and gone. And you may find, in your
own way, you’re a swan.”

v



About the Author

Hans Christian Andersen, “The Ugly Duckling”

Hans Christian Andersen (1805-1876) is mainly
known for writing fairy tales combining folk legends
and his own imagination. His fairy tales were meant
for children and adults alike. He also wrote plays,
novels and travelogues.

Hans Christian Andersen was born in the slums of
Odense, Denmark. His father was a shoemaker
and his mother worked as a washerwoman.
Andersen received little early education, and as a
child he was highly emotional, suffering all kinds of
fears and humiliations because of his tallness and
effeminate interests.

In 1816 his father died and Andersen apprenticed
to a weaver and tailor, and also worked at a
tobacco factory. At the age of 14 Andersen moved
to Copenhagen to start a career as a singer,
dancer or an actor. He became associated with the
Royal Theater, but had to leave when his voice
began to change.

In 1822, one of the directors of the Royal Theatre,
gave Andersen a grant to enter the grammar
school at Slagelse. Other pupils were much
younger 11-year-olds, and the seventeen-year-old
Andersen was definitely out of place. However, in
1828 he gained admission to Copenhagen
University, where he completed his education.

In 1829 the Royal Theatre produced Anderson's
musical drama Love in St. Nicholas' Church Tower.
In succeeding years he also wrote impressionistic
prose arabesques, plays, and novels.

Andersen traveled widely in Europe, and remained
a passionate traveler all his life. In 1831 the first of
his many travel sketches was published. During his
journeys Andersen met among others Victor Hugo,
Heinrich Heine, Balzac, Alexandre Dumas and
Charles Dickens.

As a novelist Andersen made his breakthrough with
The Improvisatore (1835) . The autobiographical
story depicted a poor boy's integration into society,
an Ugly Duckling theme of self-discovery to which
Andersen returned in several of his works.

However, Andersen's fame today rests on his
fairy tales and stories, written between 1835
and 1872. The third volume of his tales,
published in 1837, contained "The Little
Mermaid" and "The Emperor's New Clothes".
Among Andersen's other best known fairy
tales are "The Ugly Duckling", "The
Tinderbox," "Little Claus and Big

Claus", "The Princess and the Pea", "The
Snow Queen", "The Nightingale" and "The
Steadfast Tin Soldier".

In his fairy tale collections Andersen broke new
ground in both style and content, and
employed the idioms and constructions of
spoken language in a way that was new in
Danish writing. His identification with the
unfortunate and outcast made his tales very
compelling.

Andersen wrote and rewrote his memoirs, The
Fairy Tale of My Life, but the 1855 edition is
generally considered the standard . Andersen
died in his home in Rolighed on August

4, 1875. He is one of the world's best known
and most translated authors. Several editi@s
of his fairy tales as well as cinematic versions
serve to keep his memory alive.



About the Creative Team
The Music, Book & Lyrics behind “Honk!”

George Stiles (music) and Anthony Drewe (book and
lyrics) have written four shows together. Tutankhamun,
Just So, Honk! and Peter Pan. In development are two
new shows, Frost At Midnight, and Soho. Anthony and
George have also written two revues and contributed
songs to a variety of theatre, TV, and radio shows,
including the RSC’s Shakespeare Revue, The
Challenge, and Dame Edna Everage’s Look At Me
When I'm Talking To You. They are founding members
of The Mercury Workshops, dedicated to nurturing new
writing for the musical theatre.

Independently, George is the composer of Moll
Flanders (winner of Best Musical in the 1995 TMA
Awards), Tom Jones (Theatre Royal, York) and, most
recently, The Three Musketeers (Stadttheater, St
Gallen, Switzerland) which received its American
premiere at the American Musical Theatre of San
Jose. Other recent projects include the scores for Sam
Mendes’ productions of Twelfth Night and Uncle Vanya
at the Donmar Warehouse. He has also worked as
Dame Edna’s musical director and arranger.

Anthony wrote the lyrics for The Card (Watermill
Theatre, Open Air Theatre, Regent’s Park and UK
Tour) which was nominated for Best Revival in the
1995 Laurence Olivier Awards; A Twist of Fate
(Jubilee Hall, Singapore, voted Best Musical of the
Year); and The Canterville Ghost. As a performer he
has been seen in Rogues to Riches, in George’s The
Three Musketeers in Denmark (as Porthos), as well as
Inspector East in his own A Twish of Fate in
Singapore. As a director, his credits include a revival
of the musical Snoopy at the Watermill, Cowardly
Custard at the Royal Academy of Music, and Honk! in
Chicago, Singapore and Tokyo—in Japanese!

George and Anthony met at Exeter University.
Anthony had formed a society to perform his brother’s
musicals while George was the musical director of the
Gilbert and Sullivan society, making them rivals of
sorts. One day in the library, waiting to photocopy his
brother’'s music, Anthony noticed the person in front of
him was photocopying Gilbert and Sullivan music.
Anthony said to him “You must be George Stiles.” The
reply, “you must be Anthony Drewe.”

George Stiles

Anthony Drewe

After having been told that they would not get along
because they were too similar in character, they got
thrown out of the library for talking so much, and
became best friends.

Honk! was commissioned by the Watermill Theatre
and opened in 1993 under the name The Ugly
Duckling, or The Aesthetically-Challenged Farmyard
Fowl. It was further developed at the Stephen
Joseph Theatre, where it opened under the name
Honk! in 1997. Honk! opened in the West End,
London’s equivalent to Broadway, at the Royal
National Theatre on December 16, 1999. It has won
three Best Musical awards—the 2000 Laurence
Olivier Award, the FNB VITA Award in South Africa,
and the Elliot Norton Award in the USA. The 9
RNT production toured the UK in 2001.



Bridgework

Building Connections Between Stage and Classroom
PENNSYLVANIA DEPARTMENT OF EDUCATION ACADEMIC STAND ARDS

Education is one of the cornerstones of Tri-PAC’s
mission. To that end, we wish to provide meaningful
learning opportunities that comply with the
Pennsylvania Department of Education’s (PDE)
Academic Standards for “Arts and Humanities,”
“Reading, Writing, Speaking and Listening” and
“Career Education and Work.”

By attending a theater production, students will
address sections of the first Academic Standard for
the Arts and Humanities: 9.1 Production,
Performance and Exhibition of Dance, Music, Theatre
and Visual Arts.

By completing some of the activities in this Study
Guide, students will have further opportunity to
address aspects of Standard 9.1 as well as aspects
of the three remaining categories of standards for
Arts and Humanities:

9.2 Historical and Cultural Contexts
9.3 Critical Response
9.4 Aesthetic Response

The PA Academic Standards for Reading, Writing,
Speaking and Listening include the following:

1.1 Learning to Read Independently

1.2 Reading Critically in All Content Areas

1.3 Reading, Analyzing and Interpreting Literature
1.4 Types of Writing

1.5 Quality of Writing

1.6 Speaking and Listening

1.7 Characteristics and Function of the English
Language

1.8 Research

Activities and discussion questions found in this
study guide address aspects of these standards
such as Vocabulary Development (1.1), Literary
Devices (1.3), Drama (1.3), Types of Writing (1.4),
Discussion (1.6), and Word Origins (1.7)

A frequently overlooked set of Academic Standards
is defined in “Career Education and Work.” Using
the activities in the “Career Corner ” will provide an
opportunity to address Standard 13.1 “Career
Awareness and Preparation.

We hope you will find many correlations between
this study guide and the PA Academic Standards.
Feel free to create some of your own activi#fes with
the standards in mind!



Bridgework

Building Connections Between Stage and Classroom
THEATRE VOCABULARY

Act: To perform a role; also, large subsections of a
show.

Audition: The process by which potential
performers read from the script or perform a short
prepared piece for the audition committee to help
them decide who is best for a role.

Backdrop: Material, often painted to resemble a
scene, which hangs at the back of the acting area.

Backstage: The offstage area in which actors
cannot be seen by the audience.

Black Box: A simple, flexible performance space
with black walls, a flat floor, and a ceiling pipe grid
for suspending lighting instruments and other
technical elements.

Blocking: The action onstage that is determined by
the director and communicated to the actors during
the rehearsal process.

Boards: Slang for the stage, because most stages
are made of wood.

Book: The spoken text of a play or musical (does
not include lyrics).

“Break a leg”: What you say to an actor about to go
onstage; according to superstition, this helps make
sure all runs smoothly. Never say, “Good Luck!”

Cast: The actors in a show; also, to choose the cast
for a show.

Center stage: The area in the middle of the stage.

Choreographer: A person who creates and
teaches dances.

Company: All people working on a play or musical

Crew: The people backstage who are involved in
the production of a show.

Curtain call: The moment after the last moment of
a play or musical, when the cast bows to their
audience to show their respect. The audience
usually responds by applauding.

Designer: One who designs the set, costume,
lighting or sound for a play or musical.

Dialogue: The spoken lines in a play or musical,
exchanged between two or more characters.

Director: One who serves as the creative authority
on a production. Works with the actors and the
creative team to make his or her artistic vision into
a reality.

Downstage: The area onstage closest to the
audience.

Flat: A wooden frame with material (usually muslin)

stretched across it, painted to create stage
settings.

11



Bridgework

Building Connections Between Stage and Classroom

Follow spot:
who is moving around the stage.

Gel: A transparent colored piece of plastic used to change the color of lights.

House: The area of a theatre where the audience sits.

Intermission:
musical, separating the show’s acts.

Libretto: The complete text of a musical, including book and lyrics.

Lines: The words the character speaks onstage.
Lyrics: The sung text of a musical number.

Musical: A dramatic work in which songs further the
development of characters and plots.

Producer: One who assembles all of the people who
work on a production and makes business decisions.

Props: Objects used by an actor onstage (including
hand-held objects and furniture).

Proscenium stage: A raised stage with a curtain
and the audience directly in front of the acting area.

Rehearsals: The period when the actors learn and
practice the play or musical prior to the performance.

Role: A part in a play or musical.

Scene: A section of a play usually taking place at one
time in one setting.

Score: The songs and instrumental music of a
musical, in printed or recorded form.

Set: The background and environment created to
represent the location in which a scene occurs.

Stage crew: Another term for “running crew” or
“stagehand”; the people who run the backstage area,
change the set and raise the curtain.

Stage directions: Written instructions from the
playwright which suggest blocking or action not
contained in the lines.

A ten to fifteen minute break in the performance of a play or

A large powerful light that can be manipulated to focus on a person

Stage left: The area onstage to the actor’s left as he
or she faces the audience.

Stage manager: The person responsible for
assisting the director, and for making sure each
performance runs smoothly.

Stage right: The area onstage to the actor’s right as
he or she faces the audience.

Strike: To dismantle and store the set after the final
performance.

Upstage: The acting area farthest away from the
audience.

Understudy: An actor who knows a role well
enough to perform if the original actor cannot.

Wings: The offstage areas to the immediate right or
left of the acting area.

12



FOWL (Bird) PLAY

Bridgework

Building Connections Between Stage and Classroom
VOCABULARY

Collective Nouns: A collective noun is a noun
that names a bunch of things such as a
“bouquet of flowers” or a “herd” of buffalo. See

how many collective nouns about birds you can
match up below:

A gaggle of

A drift of

A brood of

A sorde of

A muster of

A murder of

A charm of

A rafter of

A clutch of

A parliament of
An exaltation of
A parcel of

A covey of

A fall of

eggs
chicks
swans
geese
mallards
peacocks
finches
Crows
turkeys
owls
penguins
larks
woodcock
pheasants

For many more collective nouns, check out the
following books from your library:

“A Cache of Jewels” (Heller)

“An Exaltation of Larks” (James Lipton)

“Herds of Words” (Greenway)

WHAT'S IN A NAME?

In our families, we often refer to a mother, a father, a
sister and/or a brother. Similarly in the animal
kingdom, baby animals are often called
something different than their parents, and adult
males may be called a different word than adult
females. See if you can complete this chart using
the words below:

Animal  Young Female Male

Horse foalffilly mare stallion

Duck

Goose

Swan

Cat

Chicken

Deer

1. duckling, hen, drake, brace

2. gosling, goose, gander, gaggle, skein (when in
flight)

3. kitten, queen, tom, clutter, kindle (young)

4. chick, hen, rooster, flock

5. cygnet, pen, cob, flock 13
6. fawn, doe, buck, herd



Bridgework

Building Connections Between Stage and Classroom
VOCABULARY

FARMHOUSE POND UGLY
GOBBLE MOTHERHOOD TURKEY
DUCK PENNY DIFFERENT

HONK CAT SWAN

14



Building Connections Between Stage and Classroom

Bridgework

HONK TIME LINE

Figure out the correct order of events in the show. Then match up the right letter to
determine the saying below!

Ugly meets flock of geese. (H)

The Cat meets Ugly. (O)

Ugly and Cat get caught in a snow storm. (H)
Ugly hatches. (E)

Ida finds Ugly. (Y)

The Cat Saves Ugly. (U)

Duckyard characters search for Ugly. (2)

Ida teaches Ugly how to swim. (G)

Duckyard characters welcome Ugly back. (H)
Ugly saves Penny. (J)

The Cat takes Ugly to his home. (A)

Drake meets the ducklings. (P)

Ugly meets Bullfrog. (D)

Duckyard characters meet Ugly. (D)

Drake introduces the duckyard. (R)

Drake realizes how hard motherhood can be. (H)
Ugly is caught by farmer’s net. (O)

The ducklings hatch. (L)

Ugly becomes a swan. (U)

Ida leaves the duckyard to search for Ugly. (B)

Ugly leaves the duckyard with Cat. (1)

L5

12,16,2,6
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Bridgework

Building Connections Between Stage and Classroom
HELP UGLY FIND HIS WAY HOME

Help! Cat has lured Ugly away from the farm and now he’s lost.

Help him find his way back home to his family!
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Bridgework

Building Connections Between Stage and Classroom

LESSONS LEARNED

The Hans Christian Andersen classic is a heartwarming tale of a special duckling that just

10.

doesn't fit into the world in which he is born. He is unwanted and ridiculed by all because
he is different. Ugly begins his journey of discovery and learns the power of individuality.
Through his experiences, Ugly comes to learn that what you are inside is the most
important quality, and that differences between one’s self and others are to be valued.
How is Ugly different from his brothers and sisters?

How may people be considered different? Give examples.

How do we handle being around others who may be different?

How do we respond to others making fun of someone who is different?

How are you different from others in your family?

What unique qualities do your friends have that make them fun to be around?

What does tolerance means to you? Explain and give examples.

Is using a fairy tale a good way to teach a lesson about how one should act toward
others? Why or why not?

Explain what makes a fairy tale?

How does the introduction of music and lyrics enhance the telling of the story?

17



Bridgework

Building Connections Between Stage and Classroom
WRITING PORTFOLIO & YOUNG CRITICS PROGRAM

Write a Sequel: “And Then...” (PA Standards 1.1, 1.2, 1.3, 1.4) - Honk! ends on a ‘happily
ever after” note. However, a cast of characters this rich and colorful offers endless
possibilities for “Honk! The Sequel.” Students may enjoy creating their own scenes or
stories about “what happens next” in the lives of these characters. Here are a few ideas
to get you started:

1. What happens to the Cat? Does he complete his rehab program? Is his treatment
successful? Will he ever eat meat (or feathers) again?

2. What does the future hold for Billy, Beaky, Downy and Fluff?

3. What might be the story of Drake and lda’s next hatching? Does Drake continue to “duck
out” of his responsibilities? Did Ida’s search for Ugly instill in her a sense of adventure
and activism? Will she be satisfied to stay at home with a family?

4. What's in store for Queenie and Lowbutt? Does Lowbutt’s jealousy become a problem?
How long can they remain housemates?

5. How does the atmosphere of the farmyard change after Penny and Ugly settle on the
nearby lake? Does the crime rate decrease? Is America’s most feathered forced to
change its focus? What is the future of Maggie Pie’s Career?

Creative Writing (PA Standards 1.1, 1.2, 1.3 and 1. 4) - In our culture, artists are always
updating old stories. Two examples are Disney’s A Cinderella Story in which the classic
is turned into a story about a modern teenager and Shrek, which blends numerous fairy
tale favorites. As you know, Honk! is a modern spin on the classic “Ugly Duckling” story.
Sometimes this type of writing is referred to as “Fractured Fairy Tales.” Pick your own
favorite fairy tale and rewrite it. You might change it by updating and modernizing it. For
example, if a story takes place in a castle, put it in a modern mansion. You could replace
a glass slipper with snazzy silver hi-tops. Or, you might tell the fairy tale from a different
point of view, such as Scieszka’s “The Three Little Pigs” by A. Wolf.

Our Young Critics Program!  After seeing Honk!, write a theatrical critique of the production.
Pretend you are writing for a local newspaper. Describe three elements that stood out to you
(maybe an actor’s performance, the set, the costumes, etc.). Why should or shouldn’t someone
go see this production?

NOTE: Students who write a critique may submit their work to be posted on our website or made
available in the theater. To submit online, please email critiques to
youngcritics@villageproductions.org with the subject heading “Young Critics Comments”. Please

be sure to include your name, school, teacher, grade, and contact information. 18




Career Corner
(PA Academic Standard 13.2)

Most people are familiar with performance careers such as actors, actresses, singers, dancers and
musicians who play instruments. Many people, however, do not realize how many “behind the scenes”
jobs exist. Think about all the credits you see at the end of the movie; have you ever stopped to think
about what all those people actually do? How many “behind the scenes” jobs do you think exist in theater
companies? Can you name at least 10?

Do you know what the following jobs are? Have you ever considered what education or preparation you
might need to perform the duties of these jobs?

Director

Producer Operating Manager
Drama'turg Public Relations Director
Playwright Box Office Manager
Composer Usher

Lyricist Facilities Manager
Conductor Office Administrator
Choreographer

Rehearsal Pianist

Technical Director
Stage Manager
Stage Crew Member
Set Designer

Set Construction
Properties Manager

Lighting Designer
Light Board Operator
Sound Designer
Sound Board Operator

Books for Further Reading:
“I Want to be an Actor” (Bulloch and James)
“Career Ideas for Kids who like Music and Dance”

cound M (Reeves)
ouna Mixer “Career ldeas for Kids who Like to Write”
Costume Designer (Reeves)

Make-up Artist “Career Ideas for Kids who Like Art“ (Reeves)
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More Ways to Learn

Expand Your Theater Experience

Young Critics Program - See page 9. Submit a critique to be posted on our website or made
available in our theater lobby!

Pre- or Post-Performance Presentations —  Invite a Tri-PAC artist to visit your school or club
before or after your performance date, to discuss plot, characters, literary themes, theater forms,
and special effects of the production. With notice, artists are also available immediately after the
performance at the Tri-PAC to discuss the theater experience. Please contact us to discuss fees
associated with these enrichment programs.

Scouting, Club, and Homeschool Needs -  We would like to help your scouts earn their
badges, or help you meet other club or homeschool requirements, when you attend a
performance at the Tri-PAC! Please contact us ahead of time and we will create a custom
workshop that includes a tour of the facility and a lesson meeting your needs. The workshop fee
is $6 per student in addition to the ticket price, with a minimum of 8 students per workshop.

Volunteer at the Tri-PAC! - Students are invited to volunteer in many capacities to learn about
all areas of the performing arts including: marketing, house management and ushers, stage
management and run crew, lighting and sound operators, costuming, hospitality, administration,
and much more! Contact marta@villageproductions.org or call 610.970.1199.

Library Excursion : Ask your librarian for some Fractured Fairy Tales. Here are a few Fractured
Fairy Tales based on Hans Christian Andersen’s stories of the Emperor’'s New Clothes, the
Princess and the Pea and The Ugly Duckling.

The Principal's New Clothes (Calmenson)

The Emperor’s Old Clothes (Lasky)

The Emperor Penguin’s New Clothes (Perlman)

The Cowboy and the Black-Eyed Pea

The Stinky Cheese Man and Other Fairly Stupid Tales (Scieszka)
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